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 by Molière
 in a new translation by David Whiteley
 directed by John P. Kelly
 choregraphed by Andy Massingham

Cast
Arnolphe, a.k.a. Monsieur la Douche  ..........................................................  Andy Massingham
Agnès, young innocent woman raised by Arnolphe  ................................. Tess Mc Manus
Horace, Agnès' lover  ............................................................................................................. Drew Moore
Alain, peasant, Arnolphe's servant  ......................................................  David Benedict Brown
Georgette, peasant, Arnolphe's servant .............................................................  Catriona Leger
Chrysalde, friend of Arnolphe  .................................................................................  David Whiteley
Enrique, Chrysalde's brother-in-law  ......................................................................  Catriona Leger
Oronte, Horace's father, good friend of Arnolphe  .....................  David Benedict Brown
A Notary  ................................................................................................................................  David Whiteley

Production Team
Production Manager  ...........................................................................................................  Barry Caplan
Stage Manager  .................................................................................................................................. Erin Finn
Set and Lighting Design  ............................................................................................ David Magladry
Sound  .......................................................................................................................................  Steven Lafond
Costumes and Props  ............................................................................................  Patrice-Ann Forbes  
Publicity and Marketing  ....................................................................................................... Alexis Scott

Setting: a city square, 17th century France

Running time: approximately 2 hours 
with one 15-minute intermission

Photography, video and audio recording of this performance by any means are strictly prohibited.

and    present



For The Gladstone
Season Coordinator  .........................................................................................................David Whiteley
Volunteer Coordinator  ........................................................................................................Elfreida Bock
Box Office Managers  .................................................................Tim Oberholzer, Betsy Johnson
Resident Technical Director  ..................................................................................... David Magladry
Graphic Design  ..................................................................................................................  David Bromley
Website Social Marketing  ....................................................................................................Fiona Currie 
Social Marketing  ........................................................................................................................  #LikeAVoss
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Lou Hayden
and last but certainly not least…

All our front of house volunteers!

Season Sponsors:  
City of Ottawa 
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Les trois coups du brigadier
Depuis des siècles, à la Comédie-Française, quelques minutes avant le 
début d'un spectacle, un comédien donne rapidement douze coups de ce 
bâton surnommé 'brigadier' pour que le public se taise et se concentre… 
puis trois autres coups, plus solennels. Celui que vous verrez ce soir m'a 
été offert par la doyenne de ce grand théâtre d'état que j'ai accueilli au 
Théâtre de l'Île en 2001.  Vive Molière!

—Gilles Provost



A "Present-Tense" Translation
My first translation of Molière was The Misanthrope, done 
on a dare issued by James Richardson.  I was slated to direct 
that play for his company, Third Wall Theatre.  I knew what 
I was looking for in a translation:  Molière wrote for his own 
present day, and I wanted a translation that was just as 
centred on the "right here, right now".  I also felt that the 
original "Alexandrine" rhyming verse form used by Molière 
(and all classic French playwrights) had the right energy 
and sense of play.  While there are many great translations 
of Molière, I found none that delivered this combination.  
Egged on by James, I spent a Labour Day weekend writing 
a draft of the first scene, to test if I myself could deliver this flavour I couldn't find in other 
translations.  The result was very modern-day, very irreverent. "No longer Molière"? 
Perhaps, but it was infused with the attitude I was hungry for: Molière's story with its 
original rhythm yet geared to a 21st century Canadian ear, tongue, and palate.
I have subsequently brought this approach to my translations of Tartuffe, Rostand's Cyrano 
de Bergerac and now finally The School for Wives.  Each time, I have sought to preserve 
the best of the original, while embracing the fact that they have been transposed—
not adapted in setting, character or storyline, but shifted into modern sensibilities.  
Modern sarcasm displaces classical irony.  Pop culture references displace grand oration.  
An "invisible translation" of exactly what Molière wrote, this ain't (though even the 
anachronisms are at least inspired by Molière, line for line).  But I believe it delivers a lively 
feel analogous to what Molière's audiences would have experienced.  And I believe this 
equivalent "present-tense" experience is more valuable, and in a sense more true to the 
original, than a museum piece which delivers Molière's words more exactly, but which 
orients the play towards the past, when it was created to be lived in the present.  

—David Whiteley

John P. Kelly—Director
I am delighted that my company SevenThirty is co-
producing this wonderful Molière classic with Plosive 
Productions.  I am especially happy to be working with my 
colleague and friend David Whiteley on his exceedingly 
clever new translation of the work.  
They say time passes more quickly as one grows older. On 
that basis, I must now have passed my hundredth year for 
it is flowing like a downhill torrent.   Have ten years passed 
since I arrived in this town (sorry—city)?  Have I actually 
directed over thirty plays in that short span—and produced 
most of them as well? 
Whatever about the timespan of my stay in Canada, it seems 

more than one single lifetime ago since I embarked on this business  in my native Dublin 
(now there’s a real ‘city’!).   The stream seemed to trickle slowly then… and work sailed 
me all over the country before the river took a twist and took me to live in Switzerland.   
And back again.  And on to Canada and its great lakes of water and time.  Where next? 
Onwards… let it flow.   Thank you all for opening the lock gates for me in this great land.   
Ah yes, I may be getting old… but I still have the hair, and I do not dye it!



Cast
Andy Massingham—Arnolphe
It's great to be back at The Gladstone! I was here this past spring 
playing Yvan in 'Art' (Same Day Productions). Since then I appeared in 
The Financier (Odyssey Theatre) and I look forward to being featured 
later this year in Alice Through The Looking Glass and Stuff Happens 
(NAC) and Daniel MacIvor's Best Brothers (GCTC) next spring.

I am currently playwright-in-residence at Nightswimming Theatre in 
Toronto and will be developing a play based on the iconic Canadian 
painter Lawren Harris. It's my second time with this company, the 
first being the Dora award winning silent play Rough House which 
was featured at the NAC a few seasons back.

It's wonderful to be a part of this gifted ensemble and to be back 
working with John P. Kelly, with whom I last worked on the hilarious 
How The Other Half Loves, which launched The Gladstone in 2008.

Tess Mc Manus—Agnès
As a recent graduate of the University of Ottawa's Theatre Department, 
I am thrilled to play in such a brilliant adaptation of one of Molière’s 
finest. Think I look familiar? You might know me from some of my 
passionate pursuits with Little Green Hat Theatre, where I wrote, 
produced, and performed in touring productions such as Tales 
She Tells (2014) and Donkey Derby (2012). I've also appeared in 
numerous local theatre, music, dance, and film productions, as well 
as international commercials (for more: www.tessmcmanus.com). 
Offering much thanks and gratitude to my dedicated and talented 
cast and crew.

Drew Moore—Horace
Hello! My name is Drew Moore and I'm an Ottawa Based actor.  
I'm thrilled to be making my Gladstone debut. My recent credits 
include This is War (GCTC), Proud (GCTC), Clue...less (Eddie May), My 
Name Is Asher Lev (9th Hour), The Suicide (OTS/Pierre Brault), We Want 
Life (OTS/Andy Massingham), In The Eyes Of Stone Dogs (Evolution 
Theatre), Twelfth Night and All's Well That Ends Well (SLSF). Film credits 
include Tell The World (Feature), and Louder Than Words (Moonrise 
Productions). Also I'm a proud member of Third Wall Theatre. I'd like 
to give a shout out to the ladies of Mensour Agency, My Folks, Aja, 
and of course this Incandescent team of artists. Enjoy The Show!



David Benedict Brown—Alain, Oronte
I am pleased to be a part of this hilarious play. What a wonderful 
translation. Generally I jump at the opportunity to play silly 
characters, so thanks to SevenThirty and Plosive for hooking me up. 
Check me out in Lungs at the Avalon in the new year. Thanks for 
seeing our show, enjoy!

Catriona Leger—Georgette, Enrique
In my 20 years in theatre, this is the first time I’ve been asked to write 
a bio in first person. This is also the first time that I’ve been a part 
of a season at The Gladstone. Not sure if there's a correlation there 
but it's fun to entertain the thought. Most of my recent work has 
centered around Shakespeare so it’s a delight to get down and dirty 
with Molière and this lovely artistic team. For info about my other 
theatrical endeavours, find me after the show or creep me on a 
search engine. Whimsical facts: I like animals, cycling and astrology. 
Tweet me: @catrionaleger.

David Whiteley—Chrysalde, A Notary
Along with the irreverently modern translation, I'm also to blame for 
the shocking informality of these first-person bios.  I believe theatre 
should be an occasion for bringing people together.  My hope is that 
as I share this translation, this performance and even this bio, we'll both 
feel a little more connected, and a little less alone.  So if you catch me 
in the lobby after the show, don't mind my shyness—please say "hello".  
Oh yeah, and it being a bio I should mention my experience as an 
actor/director and translator of French Classics from The Misanthrope 
through Tartuffe and  A Flea in Her Ear to Cyrano de Bergerac. But if you're 
a Gladstone regular (and if you aren't yet, you should be!) you already 
know that.  Thanks to Laurie Steven for the recommendation launching 
me on this translation, for John P. Kelly for the everything else to see 
it through, and for the cast and production team to join us for this 
amazing journey. Most of all, thank YOU for coming out—if it weren't 
for you, there would be no "us"!



Production Team
Barry Caplan—Production Manager
I have been working as a writer, producer and director in Ottawa for 
over 20 years as artistic director of NightHowl Productions. Some 
of my lesser known but much beloved works include Someone For 
Everyone, Cougars, Ugly and Passive Resistance. I am thrilled to be 
part of the School For Wives production team. I also work as a real 
estate agent here in Ottawa with Royal Lepage, call me!

Erin Finn—Stage Manager
I am thrilled to be working at The Gladstone with SevenThirty and 
Plosive. I was last at The Gladstone stage managing Much Ado 
About Feckin' Pirates! (Parry Riposte Productions) and I last worked 
with SevenThirty on Kings of the Kilburn High Road. I just finished 
spending a summer in the park with a Company of Fools doing 
As You Like It. I have worked with the Fools in the past on several 
shows including Hal & Falstaff, The Merry Wives of Windsor, Henry V, 
and Shakespeare's Danish Play. I have also been an assistant stage 
manager at the NAC most recently working on ENRON and Pride & 
Prejudice. I am excited to be stage managing the Fools' upcoming 
production of Pomme & 'Restes: Shipwrecked! on the Tempestuous 
Lost Island of Never at the GCTC.

Patrice-Anne Forbes—Wardrobe Design
Patrice-Ann Forbes is an Ottawa theatre artist who specializes 
in design, acting and producing. A graduate of the University of 
Ottawa, Patrice has worked on shows throughout Ottawa and 
Montreal. Her most recent work includes assistant directing and 
designing Evolution/Mi Casa's production of Hroses, costume 
design for Plosive/Same Day/Counterpoint Players co-production 
of In the Next Room and design for Salamander Theatre's The Last 
Drop. A Rideau Award nominee for her work on In the Next Room, 
her pride and joy is Dead Unicorn Ink, having won the 2011 Fringe 
award for Outstanding Design for Playing Dead and the 2012 Fringe 
Favourite award for Space Mystery.



Steven Lafond—Sound Design
I'm really happy to be working on this production with such an 
amazing cast and crew. I hope that the chemistry and professionalism 
of these wonderful artists is apparent to you, the audience, as they 
deliver to you this marvellous new translation of Molière. I really love 
working on stylized projects such as this that allow me to explore 
new composers and offer me new challenges as a sound designer. 
You can check out more of my work in the upcoming Game of 
Bones (Eddie May Mysteries) and Twistory: The Historically Inaccurate 
Sketch Comedy (Magic Studio Productions) playing at the Arts Court 
Theatre Sept. 26th & 27th.

David Magladry—Set and Lighting Design
David Magladry is a professional Lighting and Set Designer working 
in theatre, television, museum exhibitions and special events. 
Clients include The Great Canadian Theatre Company, SevenThirty 
Productions, Plosive Productions, Bear and Company, The Thousand 
Islands Playhouse, University of Ottawa and Algonquin College 
Theatre Departments, The Canadian Museum of Civilization, The 
Canadian War Museum, CBC, BBC and  Rogers Television. He is also 
the Resident Set and Lighting Designer for the Classic Summer 
Theatre Festival in Perth, Ontario.

Alexis Scott—PR
I'm thrilled to be working on The Gladstone's season opener The 
School for Wives. I am a proud graduate of The Ottawa Theatre 
School. I trained as a performer, and have a strong passion for 
self creation. As Artistic Director of Vacant House Theatre, I most 
recently produced The Anger in Ernest and Ernestine, a show which 
was preformed in the basement laundry room of The Ottawa 
Backpackers Inn. My favorite backstage theatre credits include 
Assistant Stage Managing for Two for the Seesaw and Mary, Mary at 
The Classic Theatre Festival. Enjoy the show!









UP NEXT AT THE GLADSTONE…


